IMMORTALITY	219
accumulation of sounds, rhythms, accents, colours, syncopa-
tions and harmonies. Just as light strikes the eye or as an
electric shock reaches the nervous system, so the sounds and
rhythms of the modern pianist have to reach the emotions
of the listener. They are not meant to evoke the listeners
response until they awaken his emotional or intellectual
associations. Paderewski, on the other hand, shed tears
over Chopin's nostalgia ; the Polish rhythm of Mazurkas
or Cracoviennes were not simply musical forms to him like
Etude or Nocturne, but were instinct with humanity.
Life and music were one. It may be that the musical
background which Paderewski sensed and recreated was
nothing but an illusion and that he was an illusionist.
Nevertheless his illusions were as vital to him as was their
super-realism to the younger generation. Paderewski did not
exhibit a single manifestation of life, but the whole of life
as he knew it; he identified himself with the music while
the young pianists were mostly content with interpreting it.
If the art of the younger men was a transparent crystal,
Paderewski's was a diamond flashing and fiery. The piano
sang for Paderewski ; for the younger men it sounded.
Paderewski meant to sing ; they meant to play. They
were not better and they were not worse, but they
worshipped at different shrines.
IV
The desire for immortality is one of the natural instincts
of men. All possess it, though not all agree as to the form
in which they would like to see it cast. The most general
instinct strives after physical immortality through children;
artists dream of achieving it through their work ; others
hope to find it in heaven, or in Nirvana, or in the endless
cycle of reincarnation.
Paderewski's only child was dead. The art of the virtuoso
dies with the man himself. The circumstances of Paderew-
ski's life had forced "hi™ to give up composition, his most

